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Letters to the Editor 


iCunllBif'i /'icm Pnjse It 


hate no UouIiIf si^ht readitii. 

1 am drllfthted H'ilh jinir 
iiiajjaitiitF, ao.l I am eapTlj 


Sir; Siltiiij lineiiitig to Hie 
(mite 7’Ae Smahv Voantam by 

lliehard Aildinaell and it oc- 
4 urted to "le that ETl'DK duea 
not oRer antlhing aleml our 
in<Hkrn cimlemtmraric^ rurii a« 
.Vldiluell. \irIor Voimg, Ufo) 
Auder«»n, and iW like either in 
liiograjthkal lottn or intirkal 
eaeerpta 

I sii*Kilii ibiiiL that lieroaiiiig 
familiar nith lb<~e artUlaaould 
be yiiat a< ine|driiig to the rising 
vouug mueiriaiis in our aehtHsia 
todav ar aonlti the familiaritt 
nilh the old nio»irni. One can 

«4ne n\prc4Kniiig iireneiuolay nln 
rtaelee than ihoae of one or Ino 
hundmi tears ago. 

|[ leruv \nileraon is jttMrd 
enough for Arthur neiller aod 
the Ro»i4m •'Pope.” 1 thuolil 
tliinh he*? g'tttd enough lor 

KTl UL 

Mw, hnn almut an article cm 
Hr. Cltde R. Denver and aU 
hie ehoral groups? 

Patricia tl. Taylor 
Spokane. Taahingt.m 


Si Hubert. 

Plenne eongralulile hpf me 
Mr- f orest M- rhuinater lor 
nritlng his "Air ^uadron” in 

1 have aotne uf Sttuva'cinari’bes: 
all the nay Ihroogti tin' piece. 
Mr, Sliuiii^er navSou-a again. 
It has that “rtte'' and "gH-u|e 
aiid-gn" to it. I just fell like 
getting up and marching 

I hate been meaning to y rile 
you several lii^ telling you 

aide. I look forward l'» it evert 


Sir: I have luid ray 
magadoe a lea* days ivow but 
t hare not had an csppnrtunity 
to play. T'Hlat I opened it up 
and plaved a few pieres. The 
Seherzo In Tl-liaC was studied 


,r n V. 




aould pnl 


Strauia, but tahrrs — some ”un- 
iroiwns'" or •‘Itm-liule-lieafd- 
nnee.” I'hank )nu and your 
slaR lot a fine iiiagajiw. hna 
do a wonderful p'b. 

Kalbrvn B>41 
VoiKlbridge. N. J- 


ntusit'. especiallv for fourth and 
fifth grades. In {last ETI HD' 
Ilinr was a lot uf diRrrenI 


-Htw IS Slsrl I bliss Stslta'' 


ETI DE Inr the V( 


Piano Studio.” written by Flor- 
ETt'CE enee Porter in the June maga- 
line. It is helplul and— g-n-d 
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HAPPY NF.«' YEAR 

ETI DP esiends greetings to its many 
traders cverywheto and wuhes iheiu n 

HAPPY NEW YEAR 


SHEllVVlIllll MESIC SEIimil, 

Distingoishcl since I89S foi ihc training ..f proiclintial 
inusieians. M.'utber of llie National Assnriali.ni of Schools 
of .'lo-if. Foeullv of renowued Anierhun and F.nro|ieaii 
artists. Degtw. diploina. and cerlifieale eourv'B in ptun.s. 

...ire, violin, organ. -cella. wind in.tnmienis. P.ihUe .Selnml 
music, eoniinisiiion. In the lieart of cultneal Chicago, liv 
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rr.,b« .he ,luhiou> dignity nf prinl, A wmk .h.1 b. to o« m- 
Wmn nurlt. in in wide pnhiie dr.n.n.l nvn • vr.r inre .,n.U 
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The Lost Music 

of Yesterday 
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Thu oreruhe pupil, 
under the magic spell of music, 
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The Power of Concentration 
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The Fine Art of 
Playing Organ Pedals 

A uiund pedal lerhiUjue i.< /<u« <« 
needful aa de:tierily on the mununi*. 

by ALEXANDER McCUUDY 


I T II VS VLW.VAS Iwni iiilrinuing 'o me 

10 nolr ihe ininner in «hicli gnml 
org«n>^» do.!.- orisnn pin)!!!*, pirli.'a- 
luly %illl rcfercnco to the u-^ of ihr (*ed«l9. 
Miny "I IW men in ihrir Irxliing. make 
U9e uf rralaiii nuzdft or cxprewioos Hhicli 
imjiiciiiateiy male an iiiipte-aiwi on itw 
IwpiiV nliniTlir narlliulat point intolved 

bly b; the u-r of pH nurdn or phroMta. 
Kor iitnlantf, td«ard SWppen Batofi tiKnl 
to lay of a orll-ean-ulrd pannage: ‘‘Now, 
iKal *u ftJifk.'’ or “That "as neat, nr 
-That at* rCow «ilh tin- grratfsl of ease.” 

It srrms to iiir that tom should have this 
frelioji about an) olpaniM's uar of Ihr prd- 

lort. Tbr urgaaist'a uouliui sltonld be so 
ctmiplrte that In- ran rxwute the most dif- 
lituU pBoages nilhioit ap)>arrat rttain. 
Ollirrivisr. tin* arganita has a inillstmie 
arouiiii his nerk and this is auir to hamper 
him. no mallrr ehat hr ia playiDg. 

Il is iiiiportaiil that »r . ultivale a "slit It" 
way of idaviilg a tr.)ult|r.oine potsoge tto 
borrow Mr. Barites' etpirasiini ) . It ran 
make a grral dilfrtrnoe in nnr'e perform* 
antv of a piece. Take. lor ciainple. the first 
scale in the opening of the Bach Prelutle 
in D Major. There are many wrong wiya 
of rternling that halMiar, hut tnilr one 
"slirk" way. If il if done tsirrcctly. it al- 
Wats ettnm off well and the rest of thn 
piece is idaiu faHing. Dm passage is so 
ronspiruoav however. tJiat one ranmtl af- 
ford to make a niislake in gierfanniiig it. 

Siniiliil). there are many ways of play- 
ing the ojmnmg pedal stdtt in Bath's Toe- 
eata in F. I>ul there is only one ''iieal'' way 
of doing H- Here agaiu. it is an evposed 
passage and wrong ntUes will sywii! it cobi- 
pletidv. Alwi. there arc many ways of play- 
ing tim pedal solos ui the Cr«ai Franck 
Finale hi B-flat. but otdy one right way — 
nansriv, with the notes all played accuralcly 
and in prt^iff tempo. 

Organ literature ii full of passagea like 
these whkb demand of the organist an 



alistdutely uiifhakeolJe mastery of the peil* 
sLs. .V sound pedal terhnitjur if as .iudis- 
yirnsahle to the organist as Ihr ability to 
play a seals on the ruanuaLf. 

It is true that any trehnique ia only a 


tftliat a imdal teehtiique Barh mu< have 
liatil Dee-e wbti heard him play suit! his 

wings'' Die (leilal paasagcf in lib works 

How be must have worketl lo dmrlofi his 
own ymdal leehniquc. and also to see that 
ids stms iiaJ yn'etort mastery of tlie |>edals 


Fortunately, this sort uf petlai.play ing 
ia far front being a lost art. .Myti like I'ietru 
Yon, l.y-nnwood Famam. Marcel Du|>re and 
their ."tiidenU have bad amoaing sinuosity 
in podoJ.playiog, 

For that matter, f have been amased to 


ae« Miss R.dande Falcinelli. plniixfi • 
strange instnimeiil for the first linm, rte* 
curing the toii-4 ditbcull paasages uilhoui 
miseing a not.-— and this while wearing 
high-heeled slums! She can play ab~.lulely 
legato umlei tliese diBw ull i ireumslaimiv I 
M'e realize whal a petal technique Miw 
Jeniiiie Ih-iim—i.-uv must iHissesa ulien we 
s.r the dilhcult pmlol [wns whi.h she has 
written for In-r fUailes. 

Them ymopie all use their plmnonmuol 
imilai lr.'hiii.|ue as a iiieaiw lo an eoiL Rot 
irknl liaril to ai quire it in tbe fin 
'liese iiiadrry of the 


tlicv 
|ilo.m. One 


On the other hand, soiim of ua 'la oar 
student .lass did ju-g m.MJgli work nu the 
IKolals — liial ue eoiild |nil liatnls aad feet 
logidhet and from that tHiiiil on Id pedal 
devidoin.inil (It out .if llm window. lh« 
f.Mdi'll tlial is. ami how slnitl sighledl It 
is h-ws iLiniaging to livliniqne to aeglert 
Cve-fniger ever. i-.-< than to -light our w.uk 

Tbe\ l.-JI nie tJiat .it Olieriin Odiegc a 
Nilwoi I'.vlal Haying ii.n>k is lied lo tbs 


miisie-ratk .if every organ on the vatiqnta 
ff a stuil.'iit i- imflhvi by a jirublem ia pedab 
yilatiog. tin- Mlwin IhmA ia reorli for la* 
stani use. No doulil tills is one of the reo- 
soTis will llmi ptmiuee so many good 

organists m t llmriili. 

Dm Nilsmi I'.wdc i- a liiiie.liwrp.1 help lo 
|>edal plating. Another useful book, which 
bos just Imeii iHlIdishrsl. is "Pedal Mas- 
Irrv." It is l.% llow'land Ihjaham, Dewu 
Faiirrilu* of the I'niv.-rsHy of Culunda 
Mu-it Itiqiafiinenl. Air. [tunham knows 
wlial he If talking aloKit. sin.-c hr has bad 
many year*' .-vprrirner Irai'hiHg organ Wa* 

|iasvs-s along many pruelieal and usefal 
iiieas whieti are the rc-till of Ml. Dnuhata's 
own teaching I'tymTienrc. 

of peifaliiig is fifieuialie and lh).r>aigli. 
ills iuoik begins at the level rif the Imgiaacc. 
but Imfore llm end there are a Dumber rd 
ideas whieh rest tile ailvanecd plnyer will 
firui lielpful. 


In an ev.TlIent anil frnfiide iiilrodoctlon. 
Mr, thiiibani .lifcuwes the general prub* 
leins of {mtlal ydaying. Diis is fuSlow^ hy 
••haptrrs .wi Vlleniale Fret-Toe-, Ctuasiag 
the Feet, lini-ml ki-vf. I'se of llm llreL 
Stwv alo. l|e|ielilion. Glisoanilo, SalvailB- 


Inwi. Double Notes anil floordbialiuR. 

Following this detailed outline of ibe 
iiievhanieal prolilems ..f .mgamfiUying. Mr. 
Dunham givew a numlmr of ptarlwal ptsde 
lemf taken fnon Bath’* .irgan works. They 


ill aelual imrf.pniiaiice— rapi.l (iaving. le- 
gato pJayiiig. the rvei-uii.in of mortlens aad 
other twTiaments. the playing of Iwo puts 
on the yiedalf, scalewise ] — r-j— wide 
lca|M. and -> vn. 

A eareful fiodv of the pierrtsea » 
Mr. Dnnhaiii'. . f.'onrt'aiteif tm Page 5ll| 


FrrwF iisiiRi 


VIOI.IMST'S yoni *f . . . rontliifletf few Hareld Bprlrlgji 


**. . - end I Kould oppreriate if i/ you 
eiU gii-e me ynui riperi odeice on ihrxr 
proklcsns of ienehin([ /bat baivr tanfronleil 
me: tlj For reehnieeJ purymies nouid 
irela end arpeggios or the trchnieul icort t 
of iW'riA fie 0 / more wiiaatagr lo atuden/* 
eilh limilfti pracliee lime? <21 h il prr/. 
erahfe to teoeh the natural or the l ontratied 
atacentu frxi? (d) WoaJd it hrnefii the 
Uudeni lo inierl on Iht primed page ncMo- 
lienA regarding rAr pomi of eontncl be' 
fteeen bow and Urinp, or would you leech 
the pHneipIn and leaee ihe npplyinp of 
Ihem 10 Ihe pupiFt own imogiaarion and 
oadersfanding.^" /. &. A'eu- 1 ori 

VTe all know that scales and arpeggios 
are tlie (iHindalioii af a solid le^nique 
nn any inalrumeid — ezeept |mrhs|is llir 
ukulele! Hut. for a slnlintst. x> ace iiiofi 
of the l^cik bools. It I knew the stage ol 
advaiu.-emeal of Ihr pupils y.iu iia.l in 
mind, il would he easier fi-r me Ui give 
you a plain and ssnvinri anawrr. 

If they are still workiag in the first ii.ifl- 
Iron, I would suggest that yon assign one 
-eale at each Jesson t.qtether with the ar- 
peggio aequeoce Karting an the farm- Lei. 
note ill ^.'ik's Op. 1, B.)ok 1, One liar 
of the first doubie^op section eaji be 

student becomes aequainlH wUli ifouble* 
technique. 

If Tour pupilf are already learning to 
shilt, you ran folkiw mueh the same |>r... 
icdore. For them I would suggest the 
Srbrodlerk Scale Studies i^hirinee edi- 
li.ini and the ihlnl hook ol ^eik Oyi. 1. 
The way the scales are girea in ehromalir 
sequence in the Srhradierk book makes 
the teaching of sbifting ud the posiiinns 

tinns -A and 4 — -later fi and 7 — in heicik 
win train the student to move fluently from 
one position lo another. The idea that a 

and then, when lie is familiar with ihrai all. 

ploded. Nowadays we kaow that th.' sooner 
a pupil begins to shift up to the fifth and 
seventh positions, given a good eor. the 

with the fingerboard. 

For a pupil who is fdaying In the pnsi. 
tintis hut who has limited prartire time. 

the maj.ir. and ihe perallel melodie and 

w-ilh^them (he corresponding arpeggim in 
the fsevdik hook. Don't be upset if this 
assignment is not thoroughlv learned hv 
the neat lesson; if 'll has been fairly well 
prepared, assign the nrvi key, for tlie 
sludv of any scale nr arpeggio heljs. all the 
olbcTs, By Ihe time ibe student has gone 
through ail the keys he will be playing 
scales stm] arpeggios very credilahlc. But 


Concerning Scales, 
Arpeggios, 



and Staccato 
Bowing 


I Ho advise you to use the Schrailieck 
iiielhiHl of starting with the C scales and 
progressing chromaticalli upward. It in* 
Ic.wiures the higher (Hwiiions more nalu- 
rails than any other method. 

I2l If a student has no natural staccato, 
rlmn it is belter to leocii him llm nmlridled 
qan-al.i at first While he is working on it. 
1 natural, rapid slsccaln is likely lo appear 
at anv lime. But be sure to let him learn 
the stiueatn gradually. If tlus prinrqde is 

mental hazard that prev-euls manv vbilin* 
iqs from acquiring a go.wl Kaienl.v 

The I'p-bow staccato is ossenitnlly the 

series of refv small bp-bows made by the 

aeeenla made hy the Rotary Mi<ii>n of the 
foieann. 

The Kutlent mu-t first gain eonlml of 
matinn A The bow should be placed ou 
the string not less than three inrhes frnni 
the pi.lnl, and the fnreaem turned mhiee- 
ablv inward, so that the bow mac grip the 
string fimily, Dieti. in a sueeeseion of short, 
evrniywpoced bp-bovs. uilkout relaxinp 
the preaiure nn rAe srWng. the bow should 
move slow'lv towards the middle. Al first 
the notes mar not be rhythmic and even; 
in (hat ease, a slow lempn mud he con- 
tinues! until they are comydetelv enntrolled. 
-As soon as i lair degree of control t- 
gained, the student's aim vbouM l*e In de. 
errase gradtuily the amount of bow used 
for each note, in this wav increasing the 
number of notes that can lie played Iwfotr 
the mi^e of Ihe Ikiw is renrhed. 

of I'ysb-iw accents identical with those 
made in ihe playing of the martele. But 

short Vp-bows of Motion A. and iherriii 
lies the nob of the dilfii-ully tn acquiring a 
good starrato. 

Very often a clearly-articoZaled and hril- 
liant Kocrato w'ill erohre of itself while the 
student is working ou Motion A. If II does. 


hr ran be thankful: if it iloesn'i. he roiis| 
proceed lo Motion B— anil be patient, 
(lispo patience and thouglltful praellee. the 
gr-nuiiie sinccalo can Iw si-quireil. It inav 

the sturlent has a good atarcalo hr won't 
regret the lime s|>rnl in acquiring il. 

i.Vi FersoiinUj. 1 would not maiL on a 
[•Upu's music whrllirr be should play near 
the bridge or near the fingerhoard. Dir 

so muih tlie result of the plater's innate 
foeluig, lo be pinnctl down so mechank-alJv. 

eroble orcoeions when the bow must go a 
half-inch nearer the bridge for a note or 
two aoil then hmi; to ha original |ioinl of 

Much l•etler would he to arouse in tlie 
student an intereK in lone coloring, by 

after giving him a thoroagh grounding in 

perimenl for himself — subject to y«iur 
weekly chcek-up. .After he baa rirplnrod 
these principles |nr a week or Iwo— erale 
practice, a whole bow to each note, is the 

melodir solos tn work out by himself! 
When be brings ibem to you. you r« check 

pressicin and the means emploved to bring 
il onl. DieD yon have sour chaore really 
10 go to town nn the subject! But (In it liv 
means of words and drmrmslralion. not bv 
marks nn the musk*. 


Pointrrst on Suminrr 
Srbtsol Toorhinyf 

"fm in the middle af my first e.tyierfenue 
nf summer srhool teorhing. and I’m op 
ogaiajl some profdemi. Il is a jSee-uieeA 
seiiinn, and a number of my pupils never 
studied with me before and won't after ihe 
session is oeer. / find I can't handle them 
as I uould my regular pupiis, the time 
being » short. Ilmi- ahmdj I morh with 
rAem? ... I knrm iCnnfinued on Page Ml 
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The Magic Pool 


is dynamic* carafully, »nd follow 


AHegrelto 


ALKXANDRE MEDNIKOff 
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Gardens by Moonlight 


Amlante tranquillo 
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Beneath a Southern Moon 

A Serenade 







Skaters in the Stai'liglit 


Moilerato, -with graceful rhythm (Jiiie) 
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Chansonette 


CHARLES E. OVERHOLT 






Dream Tune 
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To the Hunt! 
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The Joys of Sonata Playing 
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